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The Passion According to St. Luke
W. Patrick Cunningham, April 2007

based on an ancient chant
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See performance notes at the end of the composition.
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See performance notes at the end of the composition.
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See performance notes at the end of the composition.
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All kneel for a few moments of prayer.
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Prayer and performance notes: I have set the entire Passion, although for time purposes it may be
shortened as indicated in the Gospel book or Lectionary.

Page 1: abbreviations are as follows
� C: commentator or narrator, who has the greatest part of the music, and should be an

excellent cantor familiar with solfeggio and chant.
� J: the person of Jesus Christ, who should be a priest or deacon if possible.
� S: a single person.  I suggest that two people be available, one a treble (boy or woman) for

the parts of the serving girls in the Peter’s betrayal scenes.
� Ch: chorus, or chorus and congregation, which sings all the group responses.  Some of

these may be initiated in a single part and then made into two or three-part canons.

Page 7: Here I have occasionally omitted the narrator’s part between Peter’s and Jesus’.

Page 7: In the original performance, the choral part “No, nothing. . .” was made into a two-part
round, with the canon entrance on the second felt beat of “-thing.”

Page 13ff: I realize that the apostrophes are missing from several possessive nouns, but the music
editor I used kept me from inserting that character.
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Page 15: the two “S.” parts on this page should be sung by trebles; the “S.” part on page 16
should be sung by a bass.

Page 16: When I first started sketching this Passion, at least ten years ago, we were on a spring
break mini-vacation at a B&B on the Pedernales River up in Gillespie County.  There was a
particularly loud rooster on that little ranch that awoke us at 4 a.m. with a “perfect” ascending
minor third crow, over and over.  I vowed to put him into this part of the Passion, though he has
long since become chicken and dumplings.  (This is as close as I’ve ever come to putting birdsong
into a composition.)

Page 17: The “prophesy” here is pronounced PRAH-feh-sigh.  This also works as a round, with
the entrance on “Who. . .”

Page 18: “If you are the Christ. . .” was performed with tenors and basses singing in perfect fifths.
This is also true of the chorus at the bottom of the page, “Are you, then. . .”

Page 19: “Then the whole assembly. . .” is sung by the narrator.  Sorry for the omission. 

Page 19: “We found this man” may be sung in parallel fifths for a particularly ominous tone.

Page 20: If you sing the choral part on 19 in fifths, do the same on this choral part.

Page 24 and following: I have no idea why WordPerfect 12 gave me such fits on staff placement,
but everything should at least be in order.  I regret any additional paper requirement.

Page 24-5: this chorus may be sung in canon at “Release Barabbas.”  The entrance is on “Bar-“. 
The chorus at the bottom of the page, “Crucify” may also be done effectively in four part canon,
with , with a 3/8 feel to it, and the entrances on “Him,” “Cru-“ and “Him.”

Page 26: After the commentator/narrator sings “With loud shouts,” we found it effective for the
chorus to sing, very softly behind the rest of the line that ends at “prevailed,” the “Crucify Him,”
over and over again.  The effect on the congregation was absolutely stunning.  Then the narrator
finishes the “sentence” all by himself, and you’ll be able to hear a pin drop at the end.

Page 27: The narrator should pause for a few seconds after “as they wished.”

Page 29: The choral echo “Fall upon us” should be sung repeated by trebles only, softer each
time, for a total of three repetitions.  Then the Jesus singer sings the lining-out “And to the hills,
cover us. . .” followed by the same choral echo, but with the interval of an ascending fourth.

Page 33: the dialogue between the two thieves can be sung by a tenor v. a bass.

This Passion is dedicated to the memory of my chant teacher, Fr. Charles Dreisoerner, SM. 
Requiescat in pace semper ad gloriam Beatae Virginis Mariae.
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